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@ Illustrated above is the World Publishing Co.’s 
popular-priced edition of David Goodis’ novel, “Dark 
Passage,” from which the film was adapted. The book 
features the special motion picture jacket shown here, 
as well as profuse illustrations of many actual scenes 
from the film. 


@ The World Publishing Company, always first @ In addition, Warner Bros. and World Publishing 

mt Moron Wicture Ediions, again presents Co. have arranged for distribution of the specially pre- 
pared 2-color book-into-film poster shown at left, to 
bookstores coast-to-coast. (Actual size 17” x 2214”.) 


. @ top-notch, sure-fire, best-selling novel— 
available at book stores from 


coast fo coast-- made by Warner 


Bros. into a brilliant and @ The poster, in both cardboard and regular stock, 
ee maiion Gore, _ is available in LIMITED quantity. 


Order from Campaign Plan Editor, Warner Bros. 
Pictures, 321 West 44th Street, New York 18, N. Y. 
as follows: “Dark Passage” cardboard poster — 
10e each. Regular stock poster — 5e each. 
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-Loveliev’ 


Tonight!” HA RMS 
_ = 
“My Beauty Facials bring \ () N ( 
_ quick new Loveliness” 


A new motion picture title 
sheet on “Too Marvelous 
For Words” has been pub- 
lished by Harms, Inc., and 


is in all music stores ready 
for window and _ counter 


nee | displays. 
J is TOO MARVELOUS FOR WORDS 


out of 10 Screen Stars use Lux Toilet Soap. Lx G78: are Loveler/ 

















e@ Royal Crown Cola leads off with an ex- 
tensive radio campaign with one-minute 
spots and ten-second station breaks over 
330 stations during the last quarter of 1947 
— all plugging “Dark Passage” and Lauren 
Bacall. In addition, this ad runs half-page 


@ This 420 line ad with Lauren Bacall and credit for “Dark 
Passage”’ breaks day-and-date in key city newspapers. In ad- 
dition, the same copy runs in LIFE, GOOD HOUSEKEEP- 
ING, and WOMAN’S DAY magazines. For further informa- in LIKE. aad “iféahinds page -RCeOOD 


tion and ad proofs, write: S HOUSEKEEPING. For ad proofs or infor- 
Mr. Phil Filhaber “DARK PASSA cr mation concerning the above, contact: 
: c) va eon 
J. Walter Thompson Agency, - ———s ROART-BACALL Advertising Manager, 
420 Lexington Avenue, Nehi Corporation, 
New York, N. Y. Columbus, Ga. 
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TWO FEATURES FOR NEWSPAPERS 
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Three- Day 
Teaser Ad 
Campaign 


ORDER Mat 675-102-X from 
Campaign Plan Editor, War- 
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ner Bros. Pictures, Inc., 321 


West 44th St., N. Y. 18, N.Y. 
Se TTR SN 


1—"I don’t care what 2—"You’ve got to hide me, 3—"Your problems are over,” 
Parry said. “I can go now.” 


ut 
! 


my friends think!” Irene! I’m scared sick 


A hunted man, turned hunter in a desperate attempt to solve the mystery of his 
wife’s murder, is currently on view as the hard-hitting hero of Warner Bros.’ 
rousing new drama, “Dark Passage”, which presents the dynamic screen team 
of Humphrey Bogart and Lauren Bacall in their third co-starring venture and 
features Bruce Bennett, Agnes Moorehead and Tom D’Andrea in other top 
roles. The screenplay, adapted from David Goodis’ novel and produced by 
Jerry Wald, was written and directed by Delmer Daves, whose accent on action 
achieves a remarkably breathtaking pace from the film’s tense beginning 
through to its memorable finish. Reproduced above are notable highlights in 
the picture’s development: (1) Framed for one murder, Parry (Humphrey 


= 
Ss 
LQ 


IRENE : 
the Steadfast | 


po. 


Saas 
& 
= 





sci 


ae 





TIMPuRLy LUE 


BOGART: BACAL 


Ess 


4—"Go away, Vincent. They’ll 5—’I could shoot you right now, Parry, and 
never find you if you go away now!’ collect five thousand bucks for it!’ 


Bogart), fugitive from the police, is suspicious of lovely Irene (Lauren Bacall) 
but accepts her offer to hide him after a second murder occurs. (2) Madge 
(Agnes Moorehead) visits Irene and unwittingly gives the eavesdropping 
Parry a clue to the murderer’s identity. (3) Forced to clear himself, Parry 
takes leave of Irene but not until they have admitted their love for each other. 
(4) Parry’s first step meets with failure when Madge stubbornly refuses to aid 
him. (5) Later, the mystery almost solved, Parry tangles with small-time black- 
mailer Baker (Clifton Young) in a violent struggle. A resounding climax, 
followed by a remarkably different denouement, aids substantially in making 
“Dark Passage” the thoroughgoing film entertainment that it is. 
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ACTION STILLS FOR LOBBY DISPLAY wenn ire rites tne! S21 Wee Ltth Sts New York 18, N.Y. 
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FOR YOUR AIR CAMPAIGN wo many iheHe nes 
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ON THIS PICTURE a 


One 45-second Spot Announcement and one 

10-second Station Break, each allowing time 

for live announcement of theatre and date. 
(80TH ON ONE RECORD) 


Wrile to your local | 
WARNER EXCHANGE 








BOGART—BACALL INTERVIEW 


A special five-minute transcription in which this famous star pair do their 
own husband-and-wife routine similar to those so popular on the net- 


works right now. 
' ) IMPORTANT! Your request must be accompanied by name of 
: “¢ radio station and program on which this transcription will be used. 
g 


WRITE TO: Campaign Plan Editor, Warner Bros. Pictures, Inc., 321 W. 44th St., New York 18, N. Y. 


QUART 


LOBBY N.Y. STRAND LOBBY DISPLAY 


TURNTABLE 


Effective lobby turntable dis- 
play is made by triangular mount 
atop turntable which revolves 
on the base as shown. One side 
of the set-pieces is Still No. 509 
(from branch set) blown up; sec- 
ond side carries still display with 
copy; third side may carry clinch 
scene blow-up or copy on the 
rest of your attraction. Simpli- 
fied version of the 
same display piece 
avoids use of turn- 
table, and the set- 
pieces are reduced 
to two-sided version 
illustrated here. 
















The illuminated display shown above is from 
the N. Y. Strand's outer lobby. Huge block 
cutout letters are used for star names and 
title, with natural, effective shadowing result- 
ing from the illumination. The display is mount- 
ed behind glass in the lighted frame, heighten- 
ing the whole eye-stopping effect. 





















Modern and Chinese 
decor are combined ef- 
fectively in the studio- 
living-room shown here 
in varying perspectives, 
which figures promi- 
nently in Warner Bros.’ 
current film hit, “Dark 
Passage,’ co-starring 
Humphrey Bogart and 
Lauren Bacall. 


Above: A modern lamp in Chinese 
motif lends a novel decorative touch. 







Above: the small artist’s nook 
takes advantage of the space 
under the stairway. 






Mat 675-302-X 
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Se SER 
Above: A new touch is pro- 
vided by the corner fireplace 
which blends in neatly with 
built-in shelves. 


Left: Both effective and prac- 
tical is the circular staircase 
made of shiny aluminum. 





ORDER “Dark Passage Bacall Tie-up Stills’? (four at left) or 
“Dark Passage Furniture Tie-up Stills’ (two at right) from 
Campaign Plan Editor, Warner Bros. Pictures, 321 West 44th 
St., New York 18, N. Y. 








2 NEWSPAPER FASHION AND HOME 
DECORATING MATS .. . SPECIAL 
; STILLS FOR WINDOW DISPLAY 


ORDER ALL MATS 


by numbers as in- 


dicated from Cam- 
paign Plan Editor, 
Warner Bros. Pic- 
tures, Inc., 321 West 
44th St., New York 
18, N. Y. 
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DRAMATIC are the Chinese red 


velvet lounging pyjamas worn 


‘here by glamorous Lauren 


Bacall who is currently appear- 
ing in Warner Bros.’ exciting 
new film hit, “Dark Passage”. 
Note the double peplum- and 
high oblong neckline, both 
fashion “firsts”. A Bernard 
Newman design. 


Swing Into Step! 





There’s a look of luxury in the voluminous swing of the coat 
worn here by Lauren Bacall, lovely film star currently appear- 
ing in Warner Bros.’ “Dark Passage.” Of elephant gray wool, 
the coat falls in loose folds from a casually gathered draw- 
string neckline. A Leah Rhodes design. 





PUBLICITY 


Announcement Stories, Review 





(Advance Reader) 


‘DARK PASSAGE’ 
OPENING FRIDAY 
AT THE STRAND 


Humphrey Bogart and Lauren 
Bacall are cast together for the 
third time in Warner Bros.’ dra- 
matic “Dark Passage” which 
opens Friday at the Strand 
Theatre. This is an _ action- 
packed screen version of the 
David Goodis novel of the same 
name, which has been directed 
by Delmer Daves. Daves is also 
responsible for the screen play, 
making this a double-scoring 
chore for him. 

In support of the leading duo 
are: Agnes Moorehead, Bruce 
Bennett and Tom _ D’Andrea. 
Clifton Young and Rory Mal- 
linson round out the roster of 
supporting players. Miss Bac- 
all’s assignment is a more sym- 
pathetic one than usual, as she 
depicts a serious-minded young 
lady here, instead of the sultry 
enchantress. 

Bogart is cast as an escaped 
convict from San Quentin who 
tries to prove his innocence. All 
of this is shot in and near San 
Francisco, where the company 
spent a month shooting exter- 
iors. The Golden Gate Bridge 
figures prominently in the ac- 
tion and the camera makes wide 
use of this engineering structure 
to motivate the more exciting 
moments in the picture. One of 
the standout scenes is a slug- 
fest betweeen Bogart and Young 
beneath the bridge. 

Music in the production is by 
Franz Waxman, with “Too 
Marvelous for Words” revived 
as a running theme song. 


THE CAST 


Humphrey 
Bogart 


MAT 1B 





Vincent Parry 
HUMPHREY BOGART 


Irene Jansen 


LAUREN BACALL 
BOO a ae Bruce Bennett 


Madge Rapf Agnes Moorehead 
Sam (Cabby)..Tom D’Andrea 
Baker .............. Clifton Young 
Detective ... Douglas Kennedy 


George Fellsinger 
Rory Mallinson 


Dr. Walter Coley 


Houseley Stevenson 


PRODUCTION 


Produced by Jerry Wald. Di- 
rected by Delmer Daves. 
Screenplay by Delmer Daves; 
from the novel by David Good- 
is. Director of Photography, 
Sid Hickox, A.S.C. Art Direc- 
tor, Charles H. Clarke. Film 
Editor, David Weisbart. Sound 
by Dolph Thomas. Set Deco- 
rations by William Kuehl. 
Special Effects Photography 
by H. F. Koenekamp, A.S.C. 
Makeup Artist, Pere West- 
more. Wardrobe by Bernard 
Newman. Orchestral Arrange- 
ments by Leonid Raab; music 
by Franz Waxman; musical 
director, Leo F. Forbstein. As- 
sistant Director, Dick May- 
berry. 





TOGETHER IN ‘DARK PASSAGE’ 


Still No. 675-509 





THIRD TIME TOGETHER. Humphrey Bogart slugs it out in Warner Bros.’ grip- 
ping "Dark Passage," celebrated Saturday Evening Post story, now at the 
Strand, with Lauren Bacall opposite. 


MAT 2D 


(Prepared Review) 


‘Dark Passage’ Is Gripping 
Drama With Bogart-Bacall 


New Warner Bros. Offering Filmed 


Against San Francisco Background 


Excitement and gripping sus- 
pense accents Warner Bros.’ new 
offering, “Dark Passage”? which 
brings together for the third 
time on the screen the dramatic 
talents of Humphrey Bogart 
and Lauren Bacall. Last night’s 
audience at the Strand Theatre, 
where the picture opened, greeted 
the film with enthusiastic inter- 
est, stamping approval on the 
performances, the sharply-edged 
story and the keen direction. 


Shot in Frisco 


“Dark Passage” abounds in 
more than one happy result. 
Jerry Wald and Delmer Daves 
have joined together again and 
turned out a neat gem of enter- 
tainment. It is packed with 
thrills, romantic interest and 
strikes a new high in smooth 
action. Most of “Dark Passage” 
was shot in San Francisco, with 
considerable footage devoted to 
outdoor scenes around the Bay 
City. 

Bogart’s role has him serving 
a term in prison for a crime 
which he did not commit. Soon 
after his neatly staged escape 
he is picked up by a young lady 
(Miss Bacall) who is driving 
along in her station-wagon. She 
apparently knows all about him 
from having followed his trial 
in the newspapers. The dia- 
logue which is adapted from the 
David Goodis’ novel of the same 
title, offers some excellent mo- 
ments for the stars, as both are 
adept at the clipped, terse man- 
ner of delivery. 

Miss Bacall is cast in a more 
sympathetic role this time. She 


discards the slinky type of role 
which introduced her to the 
screen, for that of a very sincere 
young woman. 

Supporting the two leading 
stars in an important part is 
Agnes Moorehead. She is past 
mistress at the menacing type of 
character, and as she appears 
glamorized for the first time on 
the screen here, the perform- 
ance is exceptionally dramatic. 

Special honors go to Sid 
Hickox, A.S.C., who directed the 
photography. H. F. Koenekamp, 
A.S.C., in charge of the special 
effects, also rates applause for 
the striking montage shots which 
are utilized. This is especially 
interesting when Bogart is hav- 
ing his face remodeled and his 
mind moves through a cloud of 
faces and memories. This is 
given a weird, abstract treat- 
ment, displaying Hollywood skill 
at its best. 


Sharp Portraits 


Tom D’Andrea as a taxi cab 
driver also delivers a standout 
performance. Clifton Young as 
a small time crook is another 
who presents.a sharp portrait. 
He is a personality to watch. 
Bruce Bennett and Rory Mallin- 
son complete the array of sup- 
porting players. 

Franz Waxman handled the 
musical end of the film, and one 
comes away humming “Too Mar- 
velous for Words” which is re- 
vived as a theme song. “Dark 
Passage” is first-rate entertain- 
ment, and keeps the Bogart- 
Bacall team out front as a strong 
acting duo on the screen. 


(Opening Day Reader) 


BOGART-BACALL 
CO-STARRER AT 


STRAND TODAY 


“Dark Passage,” Warner 
Bros.’ gripping drama of San 
Francisco co-starring Humph- 
rey Bogart and Lauren Bacall, 
opens today at the Strand Thea- 
tre. This is Bogart’s forty-first 
film for Warner Bros., the studio 
where he reported in 1935 for 
his screen bow as Duke Mantee 
in “The Petrified Forest,’ the 
same role that he created on 
Broadway. 

In supporting parts are: 
Agnes Moorehead, Bruce Ben- 
nett and Tom D’Andrea. Clifton 
Young and Rory Mallinson are 
others who are seen in important 
parts. It is also particularly in- 
teresting to note that Delmer 
Daves, who directed this Jerry 
Wald production, also wrote 
the screen play. This story is 
adapted from a David Goodis’ 
novel of the same name. 

All of the action is shot on 
the spot in San Francisco. The 
Golden Gate Bridge, the Presidio 
and San Quentin, all figure in 
the strong stirring action. Franz 
Waxman conducted the music 
department on this production, 
with “Too Marvelous for Words” 
revived for popular appeal. 





THE STORY 


(Not for Publication) 


Vincent 
Parr gy 
(Humphrey 
Bogart) who 
has been 
serving a 
term in San 
Quentin for 
a murder he 
did not com- 
mit, escapes 
and hides in 
a ditch. He 
thumbs a 
ride on the 
main high- . Lauren Bacall 
way and ap- MAT 1A 
pears safe 
for the time being, until the 
driver (Clifton Young) be- 
comes too inquisitive. Parry 
slugs him and is about to drive 
off himself, when a station- 
wagon comes up with a young 
lady at the wheel. 

Irene (Lauren Baeall) or- 
ders him into the car, seems 
to know all about him, and 
tells Parry that she alone can 
get him past the toll gate into 
the city. He is suspicious just 
the same, because of the girl’s 
association with Bob Rapf 
(Bruce Bennett) and his es- 
tranged wife, Madge Rapf 
(Agnes Moorehead). 

That night Parry leaves 
Irene’s apartment to see an 
old friend, George (Rory Mal- 
linson), who agrees to let him 
move in for a_ few days. 
Through the efforts of a 
friendly cab driver (Tom 
D’Andrea), Parry goes to a 
shady plastic surgeon for a re- 
modeling job on his face. He 
returns to George’s apartment 
to rest. He finds George dead, 
his skull crushed. 

Parry staggers back to 
Irene’s apartment. Later when 
the bandages are removed he 
decides to leave and try to 
solve the murder of his wife 
and his friend, George. The 
next day the driver who had 
first picked him up on the 
highway, appears and _ talks 
blackmail. Parry manages to 
wrest information out of him 
which points the finger at 
Madge. 

He accuses her of the double 
murder. Unable to escape 
now, Madge jumps out of the 
window. 

Parry makes a hurried call 
to Irene, telling her that he is 
going south. She tells him she 
understands and a year later 
the two meet in a small coastal 
town in South America. 





Running time: 
106 minutes 
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Personality Stories 








Still No. 675-15 





NOW TALK! Clifton Young, as a smalltime crook, deals it out with a gun at 
the back of Humphrey Bogart in Warner Bros.’ gripping drama, "Dark Pas- 
sage,’ now the attraction at the Strand Theatre. 


MAT 2A 





OH, FOR THE LIFE 
OF SCHOCLMARM, 
MOOREHEAD SAYS 


The Rev. Dr. John H. Moore- 
head’s daughter, Agnes, wist- 
fully shook her red head and an- 
nounced that sometimes she’s 
sorry she ever gave up teaching 
school to become an actress. 

“Life was so much simpler 
then,” she says. 

pestle 9: Vis (a6 
really,” she 
continues, “I 
often wonder 
what my for- 
mer pupils 
think of me 
when they 
see the hor- 
rid things I 
do on the 
screen.” 

As for her 
father’s for- 
mer parish- 
ioners—well! 
— Miss 
Moorehead 
would rather not even think 
about the Presbyterian clergy- 
man’s wilful daughter. 

Miss Moorehead’s comments 
were aroused as she started her 
“ampteenth” villainous role in 
Warner Bros.’ “Dark Passage,” 
starring Humphrey Bogart and 
Lauren Bacall which opens Fri- 
day at the Strand Theatre. 

For all her screen villainy, 
Miss Moorehead off-stage looks 
and acts like nothing so much as 
a school teacher, and she said, 
lighting a cigarette, that she 
usually feels more like a school 
teacher than an actress. 

Miss Moorehead taught school 
at Soldiers Grove, Wisc., shortly 
after she won her master’s de- 
gree in English and_ public 
speaking at the University of 
Wisconsin. Her. teaching gave 
her enough saving's to send Miss 
Moorehead to the American 
Academy of Dramatic Arts. 

There isn’t so much difference 
at that between teaching school 
and acting, Miss Moorehead be- 
lieves. “A teacher is always put- 
ting on an act for her students,” 
she says. 





Agnes Moorehead 
MAT 1C 


Frisco Extras 


Several members of the San 
Francisco chapter of Junior 
League worked as extras in 
Warner Bros.’ dramatic offering, 
“Dark Passage” which is cur- 
rently on view at the Strand. 
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WARNER PLAYER 
IS FORMER P.A, 
TURNED ACTOR 


There have been actors who 
became directors, directors who 
became producers, and even 
newspapermen who became ac- 
tors. 

But Tom D’Andrea is prob- 
ably the only case of a press 
agent who became a writer AND 
an actor. 

Before the war, D’Andrea 
was thumping the drum for peo- 
ple like Betty Grable, Jackie 
Coogan and James Dunn. Now 
he is with Humphrey Bogart 
and Lauren Bacall in Warner 
Bros.’ “Dark Passage” coming 
Friday to the Strand Theatre. 
And if D’Andrea doesn’t par- 
ticularly like a line of his (or 
anybody else’s) dialogue, he goes 
to the director, Delmer Daves, 
and proposes a change. More 
often than not, the change is ac- 
ceptable. 

In the days when he peddled 
his clients’ names and accounts 
of their activities to the nation’s 
press, Tom D’Andrea’s only pos- 
sible talent as an actor seemed 
to be a glib tongue and a rather 
sour sense of humor’ which 
prompted him to say and write 
things that were unusual or 
amusing or both. 

D’Andrea’s job with Warner 
Bros. grew out of his entertain- 
ment experiences in the Army 
and his appearance, along with 
450 other honest-to-goodness sol- 
diers in “This Is The Army.” 

When his Army demobiliza- 
tion was effected, D’Andrea came 
right back to Hollywood and 
Warner Bros. and a role as a 
Marine in “Pride of the Ma- 
rines.” His sullen, bitter de- 
livery and his taste for turning 
a dreary line into a live one 
brought 37-year-old Thomas 
James D’Andrea (his father 
was Italian, his mother Irish) 
further roles, including the stage 
manager in “Night and Day” 
and a nice fat part as Errol 
Flynn’s buddy in “Never Say 
Goodbye.” 


Between Shots 


During production on Warner 
Bros.’ “Dark Passage,” now on 
view at the Strand Theatre, 
Humphrey Bogart and Lauren 
Bacall spent most of their week- 
ends on their boat at Newport 
Beach near Los Angeles. “The 
Santana” is a 54-foot yawl. 


Please, [f You Don’t Mind, 
Check that ‘Look’ Business 


If it’s all the same to every- 
body else, Lauren Bacall would 
prefer not to be called “The 
Look.” She hereby abdicates. 

The epithet—in line with sim- 
ilar tags of a few years ago— 
was interesting, she said, and 
even flattering at the time. But 
now, let’s drop it. Okay? 

There are at least two other 
people on Miss Bacall’s team. 
One is her husband Humphrey 
(The Menace) Bogart. The other 
is her director, Delmer (just 
Delmer) Daves. They agree that 
the time has come for Miss 
Bacall’s full acceptance ag an 
actress of major stature, and 
that labels like “The Look” are 
hardly necessary. 

As a matter of fact, Daves 
right now is attempting to pro- 
pel Miss Bacall away from the 
type of role which first gave her 
the strange title. In “Dark Pas- 
sage,’ which Daves directed 
with Bogart and Miss Bacall for 
Warner Bros. now showing at 
the Strand Theatre, the actress 
plays a_ straightforward role. 
The part is, according to the 
director, that of “a sincere 


young woman with a sense of © 


humor, a high code of honor, and 
a determination to help her man 
out of difficulties.” And that, he 
adds, is the type of girl Miss 
Bacall really is, “and pooh on 
this ‘Look’ routine.” 

Miss Bacall admits she is 
grateful for the attention she 


received three years ago when 
she made her screen bow in “To 
Have and Have Not” and came 
away being called “The Look.” 

“Tt was complimentary,” she 
says, “to realize that people 
paid encugh attention to me to 
call me anything.” 

This was the same time when 
other celebrities were glowing 
under handles like “The Voice,” 
“The Body,” “The Threat,” and 
“The Face.” Some of them still 
are. Including ‘‘The Look.” 

Miss Bacall has no intention 
of making an issue of her de- 
sire to slip gracefully away from 
the title. “I’m afraid, though,” 
she says, “that if I don’t and if 
people continue to refer to me 
as you-know-what, then it will 
handicap my film career. No- 
body will expect me to act. 
They’ll just expect me to LOOK. 
And that isn’t acting.” 

Miss Bacall is hopeful that 
gradually, maybe, the name will 
cease to be associated with her 
or anyone else, and that one of 
these days she will emerge as 
Lauren Bacall, the actress. 

Sometimes, though, she doubts 
her own hopes. Like the other 
day, for instance. She heard 
someone refer to Ann Sheridan 
as “The Oomph Girl.” 

Or like a few days before that, 
for instance. She heard someone 
mention Mae Murray as “the 
Ziegfeld girl with the famous 
bee-stung’ lips.” 





‘Dark Passage’ Bought 
While in Galley Form 


“Dark Passage,” a novel by 
David Goodis, was read in gal- 
ley form by Jack L. Warner 
who at once saw in it a perfect 
vehicle for linking again the tal- 
ents of Humphrey Bogart and 
Lauren Bacall. On the day the 
deal for the book’s purchase by 
Warner Bros. was consummated, 
Delmer Daves was assigned to 
write and direct the film, and 
after five days’ collaboration 
with the novelist, Daves turned 
in the finished script. The film 
is currently at the Strand. 


Paints Too 


Delmer Daves, Warner Bros. 
director of “Dark Passage” now 
currently on view at the Strand 
Theatre, conducts an art class 
at his Westwood Village home 
in between pictures. Edward G. 
Robinson is one of his most en- 
thusiastic pupils in the class 
having long been a collector. 





Still No. ART ''A” 


Role in ‘Dark Passage’ 
Is Actor’s Prize Plum 


Clifton Young, who is just 
turning 30 years old, has his 
toughest assignment to date in 
Warner Bros.’ drama, “ Dark 
Passage” which opens Friday at 
the Strand Theatre. He out- 
heavy’s the screen’s most able 
“heavy”—Humphrey Bogart. 

“This man Bogart,” Young 
says, “he knows all the menace 
tricks. He wrote the book. How 
can I be a good villain when 
everybody knows they don’t come 
any tougher than the fellow I 
am supposed to out-Leer?” 


Slug Fest 


The fight between Humphrey 
Bogart and Clifton Young in 
Warner Bros.’ drama, “Dark 
Passage,” took three days to 
shoot. It was made on a point 
overlooking the bay at the 
Golden Gate Bridge in San Fran- 
cisco where the action of the 
story is laid and enacted. 


“DARK PASSAGE" DUO. An artist's conception of Humphrey Bogart and 

Lauren Bacall, reflecting the melodramatic mood of the exciting film, "Dark 

Passage" which is now showing at the Strand Theatre. This is from the popular 

Saturday Evening Post serial, and is the third time for these vivid personalities 
to appear opposite each other under Warner Bros.’ banner. 


MAT 2F 


PUBLICITY 


Star Stories 








(Humphrey Bogart Feature) 
‘Bogey’ Is Very Happy Now 
With ‘Baby’, Job And Boat 


Humphrey Bogart now ap- 
pearing with Lauren Bacall in 
Warner Bros.’ “Dark Passage,” 
coming Friday to the Strand 
Theatre, says he has every rea- 
son to be contented. He’s got the 
three things he wanted most out 
of life: a happy marriage, a 
steady job, and a good boat. 

“They all tie in together,” the 
film star says. “Years ago I fig- 
ured my life would never be 
complete until I had those three 
things.” 

His marriage to Lauren Bacall, 
nearing the end of its second 
year, is recognized as one of the 
most ideal unions in Hollywood; 
and a couple of months ago 
Bogart signed a new 15-year 
contract with Warner Bros. Stu- 
dios. “That’s about as steady as 
a job can get,” he said. 


New York Boyhood 


The Bogart boat ambitions 
date back almost 30 years ago 
when he was a kid vacationing 
at Seneca Point on Canandai- 
gua Lake in upstate New York. 
“My father gave me a one-cylin- 
der motorboat,” he recalled, ‘‘and 
I used to putt-putt around the 
lake all day long, exploring 
every watery inch of it.” 

It was then that Bogart de- 
termined to have a “real” boat. 
“T believe my ideas went ’way 
beyond the yacht class. I had 
something like a private ocean 
liner in mind.” 


From his early 11-foot, one- 
cylinder job, Bogart has now 
progressed to a 55-foot, 16-ton 
yawl, powered by an 85-horse- 
power engine. He and Miss 
Bacall keep their boat, ‘The 
Santana,” at Newport Beach. 


Famous Boat 


“The Santana” has a distin- 
guished history. She was built 
in 19385 for William L. Stewart, 
an oil company executive. Stew- 
art won the N. Y.-Bermuda races 
with her in 1937. In 1939, “The 
Santana” was bought by George 
Brent, who sold her to Dick 
Powell in September, 1944. Pow- 
ell won the Challenge Cup 
around Catalina Island from 
the mainland that year. Shortly 
afterwards, Bogart acquired 
“The Santana.” The boat sleeps 
six in the owner’s compartment 
and two in the crew’s compart- 
ment. She can be handled by 
Bogart and his wife, but they 
keep one man, Ted Howard, as 
their regular skipper. 

When they are not working, 
the Bogarts spend weeks at a 
time on “The Santana” in and 
around Newport, where they are 
favorites with Southern Califor- 
nia yachtsmen. 

Miss Bacall too, is now a 
sailor on her own. Bogey taught 
her so she can take over when 
he wants to rest up or rehearse 
his lines. 





Still No. 675-25 


NICE GOING. Humphrey Bogart who plays his forty-first role under Warner 
Bros.’ banner in the exciting ''Dark Passage,’ with Lauren Bacall opposite, now 
currently the main attraction at the Strand Theatre. 


MAT 2C 





Plays Convict Minus Stripes 


Stripes for convicts went out when the war came in, and 
they are likely to be out for a long time to come. 

This information came from the Warner Bros. Research 
Department as the studio launched production of “Dark 
Passage,” Humphrey Bogart-Lauren Bacall film opening 
Friday at the Strand Theatre. 

Bogart, reporting to work for his role of an escaped San 
Quentin convict, asked, ‘“‘where are my stripes?” 

“No stripes,” explained Director Delmer Daves. “There is 
no regulation uniform at San Quentin any more.” 

San Quentin officials advised the studio that since the war, 
prisoners wear work clothes and dungarees — all of which are 
Army and Navy rejects. 

“This,” commented Bogart, “is the first time I’ve ever 
played a convict without stripes.” 








Still No, LB-167 


STILL LOOKING UP. Lauren Bacall who checks her slinky enchantress per- 
sonality for a more sympathetic role opposite Humphrey Bogart in Warner 
Bros.’ ''Dark Passage’ now on view at the Strand Theatre. 


MAT 2B 


‘Just Groan... 1 

Lauren Bacall’s famous line 
to Humphrey Bogart in “To 
Have and Have Not,” their first 
film together, is being repeated, 
with a slight variation, in their 
present co-starring Warner Bros. 
picture, “The Dark Passage” 
which opens Friday at _ the 
Strand Theatre. 

Instead of saying to Bogart, 
“If you want anything, just 
whistle,’’ Miss Bacall has 
switched it to “If you want any- 
thing, just groan.” 

Reason for the “groan” is that 
Bogart is bedded with injuries 
when Miss Bacall gives him the 
line. It’s a telling scene. 


His 41st for Warner’s 


“Dark Passage” now at the 
Strand Theatre is Humphrey 
Bogart’s 41st film for Warner 
Bros., the studio where he re- 
ported in 1935 for his screen 
bow as Duke Mantee in “The 
Petrified Forest,” the same role 
he created on the stage. During 
his 12 years in Hollywood, 
Bogart has outgrown the men- 
ace roles that elevated him to 
stardom. He has since become 
a hard-hitting hero — still the 
toughest in the business, but now 
more frequently tough on the 
side of law and order. In “Dark 
Passage” Bogart presents one of 
his sharpest characterizations. 





(Lauren Bacall Feature) 


Lauren Bacall Considered 


Modern Version of ‘Vamp’ 


Thirty-five years ago Theda 
Bara’s great big eyes and quiv- 
ering nostrils were sending high- 
collared young men into spasms 
of delight as she vamped her 
way through murky reels of 
tempestuous movie love. 

After Miss Bara, there were 
Pola Negri and Nita Naldi; and 
then the screen vampire reached 
her tantalizing height, only to 
fall a few years later to the 
shapeless flapper whose bangs 
and bobs presumably produced 
an alluring effect on the rac- 
coon coat boys with the ever- 
ready gin bottle. 

Came the Mae West era, when 
hips, innuendoes and decolletege 
were the fashion. There followed 
the glamorous pin-up girl who 
served faithfully and well into 
the war years with her trim fig- 
ure, her shiny hair, and bouncy 
smile. She served her country 
well but the boys were coming 
home. 

Now comes the modern vam- 
pire — a lady born, possibly, of 
war and reconversion — a lady 
of style and humor, long-legged, 
slim-hipped, and sultry with 


smouldering emotion. She is best 
and foremostly represented by 
Lauren Bacall, who _ co-stars 
with Humphrey Bogart in War- 
ner Bros.’ “Dark Passage,’ 
coming Friday to the Strand 
Theatre. 

For a girl who was hardly 
born when the movie vamp 
flourished, Miss Bacall’s impres- 
sion of these daring creatures is 
remarkably accurate. But at 22, 
Miss Bacall is as representative 
of today’s vampire as Miss 
Negri was of those in her time. 

Her grey-green eyes, languid 
smile, and throaty voice quickly 
became identified as the requi- 
sites of the new-type film 
charmer. 

“Tt was unintentional,’ Miss 
Bacall says. “I doubt that I 
started a trend; I think it more 
likely that I happened along 
when a whistle and a look were 
most needed.” 

Miss Bacall doesn’t need a 
filmy negligee or a jeweled tiara 
to be the screen’s leading vam- 
pire of today. She just needs a 
look. And that she’s got. 


PUBLICITY 
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Still No. HB-367 
HELP WANTED. Humphrey Bogart 


stages a neat escape from San Quen- 

tin in Warner Bros.’ "Dark Passage" 

now at the Strand Theatre. With all 

society against him, he tries to prove 
his innocence. 


MAT IF 


MISS MOOREHEAD 
NOW GLAMORIZED 


Agnes Moorehead has stepped 
out of a 19th Century farthin- 
gale and into a 20th Century 
negligee, and thereby becomes a 
real glamor girl for the first 
time in her screen career. 

“It’s gratifying,” the actress 
says, “to play something besides 
dowdy old shrews or imbecilic 
harridans.” 

Miss Moorehead’s husband 
(who is Jack Lee, radio direc- 
tor), however, will look at his 
wife differently when he sees her 
in Warner Bros.’ “Dark Pas- 
sage,’ opening Friday at the 
Strand Theatre, the picture for 
which she has become glamor- 
ized, having completed the hoop- 
skirt role of Sydney Green- 
street’s repressed wife in “The 
Woman in White.” 

In “Dark Passage,’ Miss 
Moorehead plays the ‘other 
woman” with Humphrey Bogart 
as The Man and Lauren Bac- 
all as The Woman. “T feel al- 
most normal,” she says. “I wear 
an elegant wardrobe; I speak 
fairly intelligently, and I’m in 
love with Humphrey Bogart.” 

Now that she is breaking 
away from the blowzy, stringy- 
haired roles that have helped 
make her famous, Miss Moore- 
head hopes she will be able to 
return to the glamor path from 
time to time. 


Play It Again 


Producer Jerry Wald studied 
many old-time song hits before 
making a final selection of ‘Too 
Marvelous For Words” for War- 
ner Bros.’ ‘Dark Passage” which 
opens Friday at the Strand The- 
atre. First considered were “My 
Heart Stood Still’ and “I Guess 
I'll Have to Change My Plan.” 

Wald selected “As Time Goes 
By” for revival in “Casablanca” 
which came back with smashing 
popularity. 


Bogart-Bacall Lenser 


Sid Hickox, A.S.C., director of 
photography for Warner Bros.’ 
“Dark Passage,” opening Fri- 
day at the Strand Theatre, 
might be called official camera- 
man for the Bogart-Bacall vehi- 
cles, since he also filmed “To 
Have and Have Not” and “The 
Big Sleep,” all Warner films. 
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‘DARK PASSAGE’ SQUIBS 








Humphrey Bogart is playing what he calls his first “fright” 
role. In Warner Bros’ “Dark Passage,” now at the Strand, he 
wears a gruesome white mask, following a plastic surgery job. 
“Even Frankenstein’s monster looked good by me,” Bogart re- 
marked, 


Bernard Newman, Warner Bros. designer, says of 
Lauren Bacall’s wardrobe in Warner Bros.’ “Dark 
Passage,” now at the Strand, that her clothes were 
especially designed to emphasize “simplicity, long legs 
and slim hips.” 


For the first time in the history of San Francisco’s municipal 
cablecar line, a two-mile run of one of the city’s famous hill-climb- 
ing cars was taken over by a film company for a movie scene, 

With Delmer Daves directing and Humphrey Bogart a passen- 
ger among 27 extra-player passengers, and a camera crew headed 
by Sid Hickox, the cablecar made its run up and down San Fran- 
cisco hills for a scene for Warner Bros,’ “Dark Passage,” now at 
the Strand Theatre. 


Humphrey Bogart and Lauren Bacall made the 
front page of The San Quentin News. Photographs 
of the stars appeared in the penitentiary newspaper 
while they were in San Francisco on location with 
Warner Bros.’ “Dark Passage,” the story of an es- 
caped San Quentin convict and is now showing at 
the Strand Theatre. 


Delmer Daves, Warner Bros. director of “Dark Passage,” which 
co-stars Humphrey Bogart and Lauren Bacall, currently on view 
at the Stand, has renewed his friendship with Joan Crawford by 
reminding her that almost 20 years ago he played the villain in a 
picture called “The Duke Steps Out,” starring Miss Crawford and 
William Haines. 


Delmer Daves, Warner Bros. director of “Dark Pas- 
sage,” which co-stars Humphrey Bogart and Lauren 
Bacall, currently on view at the Strand, is enlarging 
the library of his home in Westwood Village. The 
5,500 books he owned when he built the house a few 
years ago have grown to a collection of more than 
8,000, and it is still growing. 


Humphrey Bogart and Lauren Bacall caught a screening of 
their last movie, “The Big Sleep,” at a neighboring theatre in 
San Francisco during the production of Warner Bros.’ “Dark Pas- 
sage,” which is now showing at the Strand Theatre. It was the 
first time the stars had seen the picture since the rough cut. 


Humphrey Bogart has hired a new skipper for his 
boat. He is Captain Ted Howard, old-time seaman 
who was interned by the Japanese at Shanghai dur- 
ing the war. 


Bruce Bennett prob&bly made the quickest location trip on 
record for a scene in Warner Bros,’ “Dark Passage,” during shoot- 
ing in San Francisco. The blonde actor arrived on the 7:55 plane, 
went from the airport to a San Francisco apartment house where 
the scene was made and he was en route back to Hollywood on 
the 9:30 plane. 


The apartment house on Montgomery Street, San 
Francisco, which Delmer Daves and the Warner 
Bros. “Dark Passage” company used for film scenes 
was formerly the residence of the late Hiram Johnson. 


More than 1,500 San Francisco movie fans tied up traffic at 
the Golden Gate bridge and brought out a dozen highway patrol- 
men to disperse the crowds when Humphrey Bogart and Lauren 
Bacall were working in a toll-gate shot on the San Francisco en- 
trance to the bridge for the Warner Bros. film, “Dark Passage,” 
now completed and ready for showing Friday at the Strand Thea- 
tre. The stars obliged with autographs and posed with photographs 
until the situation got out of hand. 





Stil No. 675-62 


GLAMORIZED, Agnes Moorehead is 

decked out in smart fashions in War- 

ner Bros.’ ''Dark Passage," now at the 

Strand Theatre, but she still manages 

to project that vicious brand of men- 
ace jin the film. 


MAT 1H 


Still No. BB-23 


CHAMP. Bruce Bennett, Olympic 

champ in the shot-put, plays an im- 

portant role opposite Humphrey Bo- 

gart and Lauren Bacall in Warner 

Bros.’ "Dark Passage," now at the 
Strand Theatre. 
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Still No. 675-54 


MISS BACALL. Though she would like 

to discard ‘The Look’ tag, Lauren 

Bacall appearing opposite Humphrey 

Bogart in Warner Bros.’ "Dark Pas- 

sage’ now at the Strand, still carries 
that distinctive label. 


MAT IE 


BENNETT ONCE 
OLYMPIC STAR 


The small fry who yelped a 
derisive “Pretty Boy!” at Bruce 
Bennett the other day didn’t 
know whereof they yelped. 

Fourteen years ago Bruce 
Bennett would have been their 
hero. In 1932 he was Herman 
Brix, All-American from the 





‘University of Washington, and 


the idol of gridiron-conscious 
youth from Seattle to Tampa. 

“And I never was a pretty 
boy,” he says. 

Bennett’s career has been a 
roller - coaster affair, marked 
principally by the fact that, un- 
like other athletes-turned-actor, 
he capitalized not at all on his 
muscles or his ball-carrying tal- 
ents. As a matter of fact, All- 
American Bennett has never ap- 
peared in a football picture; and 
Olympic Champion Bennett (the 
shot-put) has never appeared 
on the screen in a track suit. 

And he hasn’t done badly. 
Take “Mildred Pierce,” for ex- 
ample. He was Joan Crawford’s 
husband. Or take “A Stolen 
Life.” He was Bette Davis’ 
lover. Or take “Cheyenne.” He 
made love alternately to Jane 
Wyman and Janis Paige. Today 
Bennett is romantically in com- 
petition with Humphrey Bogart 
for the favors of Lauren Bacall 
in Warner Bros.’ “Dark Pass- 
age” which opens on Friday at 
the Strand Theatre. 

And all that without muscle. 





His Best Yet 


Clifton Young, in Warner 
Bros.’ “Dark Passage” opening 
Friday at the Strand Theatre, 
achieves the biggest part of his 
career with this company, which 
started following his discovery 
in the Actors’ Laboratory pres- 
entation of “A Bell for Adano.” 
Most of Young’s fight with Hum- 
phrey Bogart in “Dark Passage” 
was filmed on a bluff overlook- 
ing the Golden Gate. 


That ‘Casual Look’ 


Bernard Newman, who de- 
signed Lauren Bacall’s ward- 
robe of 20 dresses for Warner 
Bros.’ “The Dark Passage,” now 
at the Strand, says that the star 
is no longer “The Look.” She is 
now “The Casual Look.” That, 
explained Newman, is how she 
is dressed for her new role — 
in “Dark Passage” — casually. 
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There was a danger he 
had to hide—a girl he had 
to seek. He was the hunted 
turned hunter — stalking 
through numberless nights 
because ‘‘you get things done 


in the dark!...” 
HUMPHREY 


BOGART 


and LAUREN 


BACALL 


In a spectacularly thrilling 
entertainment—made from 
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POST serial by 
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Mat 307 — 3 Columns x 102 inches ( 438 lines ) 


Also available in four-column size. See page 1A 


TO GETHER AGAIN Ltt 









BRUCE BENNETT AGNES NOOREHEAD TOM DANDREA OELER DAVES JERRY WALD 


SCREEN Y BY DELMER DAVES - FROM THE NOVE! BY DAVID GOODIS + MUSIC BY FRANZ WAXMAN 


Mat 201 — 2 Columns x 1% inches (50 lines ) 
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There was a danger he 
had to hide—a girl he had 
to seek. He was the hunted 
turned hunter — stalking 
through numberless nights 
because ‘‘you get things done 


in the dark!...” 
HUMPHREY 


BOGART 


and LAUREN 


BACALL 


Ina spectacularly thrilling 
entertainment —made from 
the SATURDAY EVENING 
POST serial by 


WARNER 
BROS. 


BRUCE BENNETT - AGNES MOOREHEAD - TOM DANDREA -DeINER Daves: aan 


Screen Play by Delmer Daves + From the Novel by Dawid Goodis * Music by Franz Waxman 








Mat 304 — 3 Columns x 7% inches (321 lines ) 


Also available in four-column size. See page 2A 






AND 


AGain Tocerner! Acam atriumen: “A072” 
HUMPHREY PBA Gy 






"AGNES MOOREMEAD- TOM CANDREA 
DFIMER DAVES JERRY WALD. “"""" "Sass 


Mat 203 — 2 Columns x 2% inches (74 lines ) 





ee : ‘ ‘Al M 
Leer TEP IN 
‘THE BIS SUR EYES AGA! 
opens ¥° 


Also available in three-column size. See page 7A 
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The guilty half of his story 
all ’Frisco knew. The other half 
was a love story—with a threat 
at the end that he had to do 
something about! ... 


HUMPHREY 


BOGAR. 


AND LAUREN 


BACML; 


(NV 


WARNER BROS 


From the spectacularly thrilling 
SATURDAY EVENING POST SERIAL with 


BRUCE BENNETT - AGNES MO OREHEAD 
TOM D’ANDREA: DELMER DAVES: JERRY WALD 


creen Play by Delmer Day. vel by David Goodis 


Mat 303 — 3 Columns x 7% inches (306 lines ) 


Also available in two-column size. See page 5A 







LAUREN 





aN WOOREHEAD ONDREA 
© OW MER DAES, LERRY WAO 


geese BY FRANZ WAXMAN 


1 Col. x 2% inches 
(32 lines ) 


IN WARNER BROS Y Mat 101 

Both ads 

[Dark Passicr nee 
Mat. 





with BRUCE AGNES 


—_—_——> vc Tian TINTRA 


DIRECTED BY 


Y DELME® DAVES * 
MUSIC BY Po cite 


1 Col. x 1% inches 
(25 lines ) 


ART PHOTOS — Retouched art in this campaign available as 8 x 10 stills. Order from Campaign 
Plan Editor, Warner Bros. Pictures, Inc., 321 West 44th Street, New York 18, N. Y. 





675-— ART "B” 





675 — ART “A” 675 — ART "C” 





675 — ART "D" aa er 
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ART PHOTOS — coninued trom preceding page 











675 — ART “F" 





675 — ART "G" 





675 — ART "H" 





Official Billing Latest Vitaphone Hits 


WARNER BROS. oo “FREDDY MARTIN & HIS ORCHESTRA”. . - swell tunes 
played by a top orchestra. Freddy Martin, his singing saxo- 
phone and his boys offer smooth renditions of such tunes 


z as “I Get a Kick Out of You,” “Tales from the Vienna 


BOG ART B AC ALL ‘ioe 4601... Melody Masters Bands — 10 mins. 


*SO YOU WANT TO BE A SALESMAN”... you’ll be sold 
on this one. Joe McDoakes tries to sell vacuum cleaners 
according to the sales manual and meets with failure each 


time. It all adds up to a lot of laughs. 
“DARK PAS SAGK” 100% 4401... Joe McDoakes Comedy — 10 mins. 
“SNIFFLES BELLS THE CAT” .. . hilarious mouse- 
wath antics. The mice hold a meeting to select someone for the 


difficult task of belling the cat and Sniffles is chosen. He 
has a fantastic accounting for his fellow mice when he 


. o/ 
Pictures, Inc., Presents 5% 


in 


BRUCE AGNES TOM 


BENNETT MOOREHEAD D’ANDREA 5, accidentally succeeds. 
3311... Blue Ribbon Cartoon Color by Technicolor — 
* 7 mins. 
Directed by Delmer Daves 25%, | “LET’S SING A SONG OF THE WEST”... a grand short 
in a delightful new audience participation series. Amex- 
* ica’s most cherished melodies are highlighted in a unique 
way in this reel. Tops in the community sing class. 
Produced by Jerry Wald 25%, 4201... Memories of Melody Lane — 10 mins. 
“FISHING THE FLORIDA KEYS”... an exciting sport 
* in a breathtaking setting. Starting in Miami, Florida, a 
uk ae ae 3% fishing party drives over one of the most remarkable and 
eae ie oy 2%, romantic roadways in the world, the overseas highway 
' to Key West. 
* 3513 ...Sports Parade Print by Technicolor — 10 mins. 
Miste by Dice Wasae 3%, “HOLLYWOOD WONDERLAND” . . . an exciting musical 
tour through the Hollywood studios. Two guides, con- 
* ducting a musical tour through the studios, sing out the 
ene points of interest to a group of sightseers. The machinery 
A Warsier Bros.-First National Picture 5% behind movie-making is a wonderful subject in this fas- 
cinating short. 
* 3006... Technicolor Special — 20 mins. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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